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It has been recorded that the skill of carving sculptures was first brought to Copper- 
mine in 1951 by an unnamed patient discharged from the area hospital. In September 
1960, the Coppermine Eskimo Co-operative was formed to provide a business outlet 
for soapstone sculpture and handicrafts produced in the area, Unfortunately little is 
known of this early phase of artistic production by the Inuit in the Coppermine area. 


Most of the recent pieces of sculpture are either single works depicting various animals | 
or are composites with a number of small figures or animals arranged in a naturalistic 
setting on a base. The single animals, such as the fish, bear, duck or musk-ox in this 
exhibition, have a quiet air of gravity and seriousness about them that is almost iconic 
in effect. This feeling is conveyed by the strong horizontal lines of the bodies and the 
solemn, forward gaze of the eyes. This description is also true of the spirit figure by 
Peggy Ekagina — fox body with a woman's head. However, the horizontal accent Is 
softened somewhat in this work by an elegant sweep of braids that is echoed by the 
drooping tail. These works all express the artists’ respect for their subjects. 


The standing bear by Alice Kinaviak does not have the solemn, abstract form of the 
other animals. It appears alive and almost human in the upright stance and alert turn 
of the head as if surveys its surroundings. The composite work by Clarence Klengen- 
berg, with two bears and dead seal, is also a more naturalistic approach to the ani- 
mal theme. There is an implied interaction between the two bears as they gaze at 
each other over the body of the seal. The piece is composed of three intersecting 
curves — the shape of the musk-ox horn base, the body of the seal and the arch be- 
gun by the two bears. 


While there is much variety of subject and format in the recent Coppermine sculpture, 
some’general observations can be made. There is a strong interest among the artists |! 
composite works which express the interrelatedness of living forms. The works are con- 
sistently on a small scale and make use of a variety of materials and colours of stone 
There is a balance between realistic detail and generalized abstraction of the forms 
that makes these works distinctive. 


Clarence Klengenberg’s work demonstrates the use of different materials that is char- 
acteristic of the Coppermine artists’ sculpture. These various materials, including cop- 
per, are used to contribute to the realistic detail of the composite works. The diminutive 
scenes by Peggy Ekagina, Martena Anavilok and Mary Akana are nostalgic depic- 
tions of everyday events in the life of the Inuit a generation ago, and the figures are 
arranged on stone bases. It is as though the human subjects have been frozen in tine 
as they share with each other the tasks necessary to survive their harsh environment. 


‘COPPERMINE ARTISTS 


Mary Akana (Evekhoak) b. 1936 Dick Kilikavioyak b. 1906 
May Algona (Okhomik) b. 1935 Alice Kinaviak (Anablak) 6.1930 
Martena Anavilok (Kilengenberg) b. 1937 Clarence Klengenberg (Keguina) b. 1945 
Sam Anavilok b. 1936 Tom Kokak 6b. 1937 | 
Matle Amigainik (Elgok) b. 1923 Alice Kuhoktak (Hiktak) 6, 1935 
Naomi Atatahak (Niptanatiak) b.1926 Doris Kunelak (Himeak) b. 1930 
Peggy Ekagina (Pangun) b.1%9 Connie Nalvana (Kakik) b. 1921 
Ben Elgok (Kalahik) 6.13 Sarah Novoligak (Kimagyogina) b. 1920 
Walter Etokto (Tilgaolak) b.10%9 Teddy Novoligak b. 1921 
Doris Hagialok b,. 1929 John Ohokak b, 1936 
Jimmy Hikok b. 1906 Bob Oyakyoak b. 1920 
Bessie Ikpakohak (Kukilukak) 6. 1948 William Pigalak b. 1933 
Mone Kagitak (Etokto) b. 1943 Harry Talrituk b: 1911 
George Kamidlak b. 1941 Mona Tigitkok (Kohoktak) b. 1929 
Nellie Kanovak (Hikok) b. 1911 Issac Tonokahak (Klengenberg) b. 1945 
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